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Director’s Vision

Why I Created The Jade — A Woman Written by Destiny

The creation of The Jade — A Woman Written by Destiny began with my reflections on the lives of
women across different generations.

I found myself thinking about my grandmother’s generation, and my mother’s: how much freedom
did a woman truly have to make choices about her own life? How much had already been decided
for her by family, marriage, tradition, and the expectations of society?



As I traced these questions further back in time, to the early Republican-era Nanyang, a deeper
question began to emerge:

If a woman has been taught from childhood to accept the life chosen for her, how much
courage — and how great a price — would it take for her to make a choice of her own for the
first time?

That question became the true starting point of The Jade — A Woman Written by Destiny.
Beyond Love — A Woman’s Right to Choose

There is a love story in The Jade, but love is not the film’s ultimate subject.

When love, family, responsibility, traditional values, and personal will come into conflict, the
question facing the protagonist is no longer simply, “Whom should I choose?”

It becomes:
Do I have the right to choose my own life?
I did not want to portray her simply as a woman rebelling against tradition.

Looking back from the present, it is easy for us to ask: Why didn’t she refuse? Why didn’t she
leave? Why didn’t she fight back?

But in a time when almost everyone around her was telling her how a woman was expected to live,
it might take years before she could even recognise a possibility that seems so fundamental to us
today:

I, too, can make my own choice.
Whether she ultimately succeeds in changing her destiny is not the only answer that matters to me.
What matters more is this:

In a world where almost everyone else has decided her life for her, does she ever make one
decision that is truly her own?

A Story Set in the Past, Reflecting the Present

The Jade is set primarily in the Nanyang of the early Republican era, but the questions it raises do
not belong only to the past.

Peranakan culture, Nanyang architecture, traditional family structures, marriage customs, clothing,
and ways of life are not merely visual elements of the film. Together, they create the world in which
these characters live — and reveal how an era can shape the choices available to a woman.

Yet when we look from the past towards the present, another question emerges:
Times have changed — but have those invisible constraints truly disappeared?

In the past, they may have taken the form of arranged marriages, family structures, and traditional
codes of conduct. Today, they may appear as family expectations, social standards, pressures within
relationships, prescribed identities, or even limitations we unknowingly place upon ourselves.



The forms may have changed, but the tension between who others expect us to be and who we
truly wish to becomestill exists.

In this sense, The Jade tells a story rooted in the past, but holds a mirror to the present.

The film’s contemporary timeline is therefore not the centre of the story, but a bridge — allowing a
question from the past to travel through time and return to us today:

We have more choices than ever before — but do we truly know how to choose for ourselves?
What Truly Travels Through Time Is the Human Mind

The film touches lightly on ideas of reincarnation and the passage of time, but reincarnation itself is
not the heart of the story.

What interests me more is attachment — the thoughts and emotions we cannot let go of.

Some people are able to leave the past behind and move forward. Others remain trapped by love,
regret, pain, hatred, or a choice that was never completed.

A single thought can become conviction, or turn into obsession.
It can become love, or evolve into hatred.
It can carry someone forward, or leave them forever trapped in the past.

This is why I believe:
A single thought can define the value of an entire life.

What truly crosses time may not be life itself, but a thought, an emotion, or an attachment that has
never been released.

This is another way in which The Jade connects the past with the present.
I Am Not Simply Making a Film About a Woman’s Tragedy

I do not want audiences to leave The Jade remembering only the tragedy of what happened to one
woman.

I hope her life encourages us to reconsider our own choices.

If I were her, what would I choose?

And then, to bring that question back to ourselves:

Am I truly choosing my own life today?

We cannot choose the era into which we are born, nor can we control everything that happens to us.

But when destiny places a choice before us, the decision we make may ultimately determine who
we become.

For me, The Jade — A Woman Written by Destiny is therefore not ultimately about whether
someone can defeat destiny.



It asks something more personal:

When destiny has already written your life for you, do you have the courage to take the pen
back into your own hands?

Perhaps the moment a woman truly begins to change her destiny is not when she successfully
escapes from something, but when she first realises:

This is my life. I, too, have the right to choose.

And that single thought may become the beginning of everything that follows.
A single thought can define the value of an entire life.

That is why I created The Jade — A Woman Written by Destiny.

— Director Yeo Sze Liang
JJFILM PTE. LTD.



